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EXPERIENCE OF THE CUSTOMS SERVICE OF UKRAINE
IN THE DESCRIPTION OF NUMISMATIC ITEMS

At the end of the first quarter of the XXI century on the east and west coasts of the Atlantic Ocean there is a
reassessment of traditional and classical culture. As a result, we have witnessed a «conflict of interesty, which,

in particular, can be seen in the preservation of cultural values. The task of customs officers of any state is not
only to fill the budget with finances, but also to counteract the illegal movement across the border of cultural
values and works of art. Officers of the Academy of Customs Service of Ukraine once provided the State Customs
Service of Ukraine with plans to describe various types of works of art used by people in uniform when drawing
up protocols, but ignored by the Ministry of Culture when filling in scientifically unified passports. The article
is devoted to popularizing the attribution and description of sculptures in customs documents on the territory of
Ukraine, based on the method of layered description of works of art, which facilitates their further identification,

both when crossing the border and in operational actions of the officers Police and Security Service of Ukraine
to create documents for search. When it comes to the registration of cultural values, it should be noted that in
Ukraine there are still no. first, the only criteria for describing cultural values, which are stored in public and
private collections, secondly, despite the forms of registration of cultural values approved by the Ministry of
Culture of Ukraine (the so-called scientifically unified passport), their key positions are filled in any form due to

which the entered information does not contain useful information, as evidenced by documents labels that are not
suitable for practical identification. And this «informationy is transferred to scientific monographs and articles,

which leaves the interested reader more questions than answers: third, there are not only standards in the system

of photo fixation of cultural values, but also the practice of taking photos of artefacts stored in collections, as

evidenced by materials of the investigation of thefts in Ukrainian museums and private collections. In order to

change this practice, the author offers readers an algorithm for creating a protocol on violation of customs rules

(passport), which is based on the method of layer-by-layer description of works of art, he offered the description

of a coin as an example.

Key words: numismatics; Customs; registration of cultural values; index of cultural value; basis; smuggling;
protocol.
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plans for various types of cultural property, which could be used not
only to fill out customs violation protocols, but also to create passports
for works of art in public and private collections. Unfortunately,
communication with colleagues from various departments, one
way or another dealing with the search for, detention or exhibiting
of cultural property, shows that these methods remained unknown
to many, as a result, due to incorrectly executed documents on
cultural property detained at the border smuggling cases either “fall
apart” in courts or do not even reach them. As a result, the state
is deprived of previously detained works of art. Let’s add to this
not just a reduction in hours, but the exclusion from the curriculum
of the discipline “Fundamentals of art history expertise”, in which
the cadets of the customs service brought the work according to this
method to automatism. These unfortunate circumstances determined
the relevance of the article presented to your attention. Probably, this
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work will not be of interest to specialists in the field of special historical sciences, who have their own
methods for describing cultural coins. But practitioners involved in their registration (i.e. when creating a
passport) both in forensics and at customs will be interested in this article.

The purpose of the work is to popularize the existing method of describing cultural values using the
example of numismatic objects, which, being sculptures, have a number of design features that require
additional attention (Litvinov, 2013).

The analysis made by the author of the literature available in modern conditions shows that the method
of layered description of an object has not yet become widespread (Litvinov, 2021), since it is easier for
authors to indicate the denomination, year of issue and the country that issued the coin, since today there
are no uniform norms and criteria for designing coins. For example, the Catalog of Cultural Property
Stolen from Ukrainian Museums (Catalog, 2010), published in 2010, when describing stolen coins (as
well as for other types of cultural property), contains data that does not allow one to identify either a coin
in general, or from a variety of similar ones, exactly the one stolen from a specific owner, and not similar
to the stolen one (Catalog, 2010). We see a similar picture in the protocols for assessing cultural values
(Indutnyy, 2009). In 2013, the author analyzed this latest work of the State Service for Controlling the
Movement of Cultural Property, noting the identified shortcomings in the existing practice of paperwork
(Litvinov, 2013).

Nevertheless, the situation with paperwork, both for exhibits stored in museums and during the search
for stolen artifacts, remains at the level of the 1980s. (Levit, 1986). In order not to reflect on this issue, the
author again proposes to return to the basic rules for describing coins by writing an article in English, since
the university leadership stated in December 2021 that works in English can be used in the educational
process. Perhaps it will allow this technique to break through the “information blockade”. But this is not
the only problem. Psychologically, the majority of not only our contemporaries, but also colleagues see
coins and banknotes only as a means of payment, without thinking about their artistic value. They look at
coins and banknotes that are out of use as garbage (Litvinov, 2017). But it’s not.

Despite their small size, the coins, which have historical and artistic value, amaze the uninitiated with
their prices. I will give just a few examples.

1. American silver dollar “Loose Hair” (1974) was sold from the official IRVINE collection for $ 7.85
million.

2. A gold double florin (1343), known as “Edward III” of the year, was auctioned by Spink for $ 6.8
million.

3. Small Silver Dollar (1804) was issued in 1834 especially for the King of Siam (modern Thailand)
and was purchased for $ 4.14 million in 2001.

4. Golden doubloon (1787) is estimated by experts at $ 2.415 million.

5. The last of 64 issued in honor of the coronation of Emperor Pedro I of Brazil in 1822 was sold at an
auction in Chicago for $ 138,000.

The rise in coin prices is also striking. If the silver ruble of 1825, known as the “Konstantinovsky
ruble”, was sold in New York for $ 550,000, then in 2021 it was bought for $ 2.6 million.

Difficulties for customs officers lie in the fact that when controlling the movement of numismatic items
across the border and when registering them in the protocol of Violation of Customs Rules, the following
circumstances must be taken into account.

1. In accordance with the current legislation of Ukraine (Instruction, 2002), when issuing a Certificate
for the right to export (temporary export), items of faleristics, numismatics, bonistics and philately are not
accompanied by photographs, which undoubtedly complicates their identification. But at the same time,
it must be remembered that when drawing up a protocol for violation of customs rules, it is necessary to
insert large-scale photos of the obverse and reverse and the edge of the described item into it.

2. Domestic and foreign coins made of precious and non-precious metals, made (inclusive) before
1960, are considered cultural value (Instruction, 2002).

3. In the event that you are unable to identify the described item as a coin, it falls into the category
of decorative household items made of metal and other materials that are of cultural value, if made
before 1950 inclusive (Instruction, 2002). First of all, this refers to archaeological finds, which, if it was
impossible to identify how the coins should have been described, as objects of small plasticity.

4. For unification in determining the index of cultural values under the leadership of O.L. Kalashnikova
in 2011 developed a system for coding cultural property. The universality of this system lies in the fact
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that it is built from 6 components — three of which are prescribed in national and international legislation.
The first position corresponds to the Ukrainian Code of Goods for Foreign Economic Activity (UCGFE),
which was created on the basis of the Harmonized System created by the Customs Cooperation Council
in 1983. That is why we also used the Iskra code system in our work, developed by employees of the
Anti-Smuggling Department State Customs Service of Ukraine and the coding system given in the EEC
Regulation No. 116/2009 of December 18, 2008 (Council Regulation, 2008), providing them with three
more author’s positions, which made it possible to create a detailed system for coding cultural values. As
a result, we get an Index consisting of six positions:

The coin is an independent monument — 9705.01.209.0.0.13;

Coin, independent monument, archaeological find — 9705.01.209.0.1.13;

Coin fragment — 9705.01.209.1.0.13;

Coin fragment archaeological find — 9705.01.209.1.1.13.

Nevertheless, the situation with paperwork, both for exhibits stored in museums and during the search
for stolen artifacts, remains at the level of the 1980s (Levit, 1986). In order not to reflect on this issue, the
author again proposes to return to the basic rules for describing coins by writing an article in English, since
the university leadership stated in December 2021 that works in English can be used in the educational
process. Perhaps it will allow this technique to break through the “information blockade”.

But this is not the only problem. Psychologically, the majority of not only our contemporaries, but
also colleagues see coins and banknotes only as a means of payment, without thinking about their artistic
value. They look at coins and banknotes that are out of use as garbage (Litvinov, 2017). But it’s not.

For more details on the rules for creating the Index of Cultural Values, you can read the author’s works
(Litvinov, 2013; Litvinov, 2013; Litvinov, 2018).

5. Each coin is three-dimensional, so the protocol indicates the max and min length, width and thickness.
Product dimensions are indicated in millimeters. The exception is round-shaped coins in sizes, for which
it is enough to indicate the diameter and thickness.

6. When describing a coin, as well as other types of sculpture, it is necessary to indicate its mass in
grams. Unless, of course, you are describing a coin similar to the now-famous 1 million Canadian dollar
coin of 2007 (the coin is 50 cm in diameter, 3 cm thick, and weighs 100 kg.). The mention of this coin is
not accidental, since one of the six coins produced was stolen on March 27, 2017 from the Bode Museum
in Germany and is on the wanted list. These dimensions are lost against the background of a 1 million
Australian dollar coin (Fig. 2) issued by the Royal Australian Court in 2012 (diameter — 80 cm, thickness
— 12 cm, weight 1012 kg, gold 999.9 fineness).

7. Most of the existing coins have a denomination, which makes them easier to identify and distinguish
from tokens and medallions. In the case of coins of antiquity and the Middle Ages, if it is impossible to
identify objects as a coin, they are described as a medallion. Knowing the basics of the image rules on the
obverse and reverse of coins will allow you to distinguish a coin of cultural value from modern souvenirs.

8. Taking into account the circumstances that each state creates coins of various forms and that during
registration we must indicate the special features of the product, the author proposes to consider the
varieties of the most common forms of coins. It is necessary to specify their type, even if for a number
of reason you are not familiar with numismatics. Among the most common forms are: round, square,
rectangular, oval, protein, rod, zoomorphic, irregular geometric, seven-sided, the shape of an eight-petal
flower. Other forms are also possible.

9. If it is impossible to determine the composition of the ligature (the alloy that makes up the base of
the coin), it is enough to determine that it is a metal and indicate its color.

10. The coin has three sides: obverse (obverse Av), reverse (reverse Rv) and edge (edge). Already
from the VI century. BC. they were occupied with images that needed to be transferred to the protocol.
The obverse is the side on which the most important images (or inscriptions) are depicted, which should
glorify state power or the official religion. So, for example, on the obverse of the coins of Ancient Greece
and Rome (the times of the republic) and the Bosporus kingdom, a deity was depicted. For coins of states
with a monarchical form of government, the obverse adorns either a portrait (portraits) of the ruler or his
monogram. On the obverse of the coins of countries with a republican form of government (this form can
also apply to monarchies), the state emblem is predominantly located. But if a coat of arms and a portrait
(monogram, genre scene) are simultaneously located on the coin, then in this case the coat of arms is
located on the reverse along with information about the denomination.
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11. The design of the edge acts as a guarantee against counterfeiting of the coin, therefore it is
distinguished by its diversity, which does not always have its own name. Therefore, a photo of the band is
placed in the protocol (especially if it is impossible to verbally determine its type).

12. Inscriptions can be placed not only on the obverse and reverse of the coin, but also on its edge.
The content of the inscriptions contains information about the country, the name and title of the monarch,
the authority that issued the coin, the name of the mint, the name of the person responsible for issuing
the coin, the denomination of the coin (value indication) and the date of issue. The inscriptions are
transferred to the protocol in the original language.

13. Since there is no concept of customs expertise in domestic legislation, when describing the condition
of a product, it is necessary, without giving an assessment of the product, to list the presence and nature
of damage, stains (indicating their color), the presence (or absence) of all structural elements. If possible,
the method of making the coin is also indicated. In addition to the already mentioned casting, craftsmen
use one-sided or two-sided embossing.

But in addition to damage, the coin can also contain minted corrections, both lettered and plot-based.
Among the coins that can be found on the territory of our country, this detail is most characteristic of
“yefimok” — (silver coins of the Moscow kingdom of the 17th century).

14. Specifying the place where the artifact was found can be used by law enforcement officers,
representatives of the Ministry of Culture, and private collectors, indicating the place of discovery or
purchase of the described artifact.

Conclusions Any research requires conclusions. Taking into account all the above features of the
description of numismatic objects, in 2013 the author developed methodological recommendations on this
issue (Litvinov, 2013), supported by an electronic form of describing this type of cultural value. This form
can be presented in the form of a plan, which is presented to your attention on the example of a description
of a coin that has cultural and historical value.

1. Type of cultural value: coin “2 KOITBMKI” of 1813. Russian empire.

2. Large-scale photo of cultural value.

3. Index of cultural value in accordance with the Ukrainian Code of Foreign Economic Activity,
“Iskra”, EU Regulation No. 116/2009 of December 18, 2008: 9705.1.229.0.0.13.

4. Coin size: diameter 30mm, thickness 2.5 mm.

5. Coin weight: 15.04 g

6. The shape of the coin is round.

7. The material from which the coin is made is yellow-red metal.

8. The nature of the image on the obverse. Relief image of a double-headed eagle spreading its wings.
Above the heads of the bird is a large imperial crown. In the left paw, the eagle holds a power, in the
right — a scepter. Under the eagle there is an inscription in two lines: “H.M.”, “1813”.

9. The nature of the image on the reverse. In a wreath of laurel (left) and oak (right) branches, there
is a relief image of a large imperial crown, under which there is a relief inscription in four lines: “2”,
“KOITBI”, “KI1”, “E. M.” between the 3rd and 4th line is a horizontal line.
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10. The nature of the image on the edge: smooth, protrudes above the obverse and reverse.

11. Nature of conservation. The obverse has numerous scuffs and scratches. There are black spots on
the branches of the wreath on the reverse.

12. Availability of the Certificate for the right to export — absent.

13. Information from the Certificate for the right to export.

14. The place where it was discovered. ....
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JIOCBIJI MUTHOI CJIYKBU YKPATHU ITPU OIUCI NPEIMETIB HYMI3MATUKH

Birauiii JIITBIHOB,
Odoyenm Kaghedpu symanimaproi niocomosku, ghinocoii ma ioenmughikayii Ky1omypHux yinHocmeti
Yuieepcumemy mummnoi cnpaeu ma ¢hinancis,
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Hanpuxinyi nepwoi yeepmi XXI cmonimms na cxioHomy ma 3axioHomy y3oepescoici Amianmuynozo oxeamy
8I00YBAEMbCS Nepeoyinka mpaouyitinoi ma Kiacuuroi Kyabmypu. Ak Haciioox, mu cmanu ceiokamu «KOHGaiKmy
iHmepeciey, AKull, 30Kpema, NPOCMEXCYEMbCA 8 NUMAHHI 30epedceHHs. KyibmypHux yinnocmeil. Ileped ogiyepamu
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Mmumnoi cayxcou 0y0b Kol Oepacasu cmoimv 3a60aHHS. He MITbKU HANOGHIO8AMU (hiHaHcamu 0100dcem, ane i
NPOMUQIAMU He3AKOHHOMY NepeMiljeHHIo uepe3 KOPOOH KYIbIMypHUX YinHOCmel ma meopie mucmeymea. Buxnadaui
Axademii mumnoi cryocou Yxpainu 6 csitl wac 3abesneuunu Jepoicasny mummny cayxucoy Yepainu nianamu onucy
DIBHOMAHIMHUX 8UOI8 MEOPIE MUCIEYMBA, SKI GUKOPUCAIOMbCA TH00bMU Y NO2OHAX NPU 0OPMIECHHI RPOMOKONIE,
ane iznopylomcs cniepobimnuxamu Minicmepcmea Kyibmypu npu 3an08HeHHI HAYK060 YHI(IKOBAHUX NACTOPMIE.
Cmammsa npucesuena nonyiapuzayii ocooausocmeti ampubyyii ma onucy meopie CKyIbnNmypu 6 MUmmiil
OoKyMeHmayii Ha mepumopii Yxpainii, @ 0CHO8I IK020 MemoO NOWAPOBO20 ONUCY MBOPIE MUCIEYMBA, U0 NOTEULYE
ix nooanvuy ioenmudhixayito, ik npu nepemuni Kopoory, max i npu onepamugHux 0iax ogiyepie MBC ma CBY npu
DO3CTIOYBAHHT KPUMIHATLHUX 310YUHIE MA 0I5l CMBOPEHHsL O0KYMeHmig Ha po3uyk. Konu mosa tide npo peccmpayio
KYIbMYPHUX YiHHOCHE, Ci0 Gi03Hauumu, wo Ha mepumopii Yxpainu i doci giocymui: no-nepute, €0uni kpumepii
ONUCY KYTbMYPHUX YIHHOCTe, K 30epicalombest 8 0epICasHUX A NPUBAIHUX KOTEKYISX, no-0pyee, He OUBTAUUCH
Ha 3ameepodiceni Minicmepcmea kynvnypu Vipainu ghopm 001Ky KyIbmypHux yinnocmell (max 36aHutl HayKogo
VHIhiKOSaHUL NACNOPM) IX KII0406I NO3UYIl 3aN06HIIOMbCA 8 D0GLIbHILL (POPMI 3A60SKU YOMY 6HeCeHT 8I0OMOCH
He Hecymb KOpUcHoi ingopmayii, wjo i demMoHcmpyons 0OKYMeHmu 08 PO3ULYKY BUKPAOEHUX apmedarmis, aKi
HA2adyomo My3€eUHi emuKemxi, sKi He npuoamui 0iis npaxmuurol idenmuikayii. [ oce yi «0anHi» neperocsimvcs 6
HAYKOGI MOHOPAIT T cmammi, Wo 3aIuuae y 3ayikasneno2o wumaua Oiibuie NUmManb, Hixe 6I0N0I0eI: No-mpeme,
GIOCYMHI He MIbKU CIMAHOapmu 8 Cucmemi pomo Qixcayii KyibmypHux yiHHocmetl, aie i ApaKmuxu pooumu pomo
apmeaxmis, sKi 30epiearomvcs 8 KOIEKYIsX, npo wo ceiouamv Mamepianu posciioysanHs KpAOiNCcoK 8 YKPAIHCHKUX
My3esx ma npueamuux Konexyisx. LL{o6 sminumu yio npaxmuxy, agmop nponoHye Yumadam aieopumm cmeopeHHs
NPOMOKOLY NPO NOPYUICHHA MUMHUX RPABUIL (NACKOPMY), AKUll 6A3YI0MbCA HA MemOoOi HOWIAPOBO2O ONUCY MEOPI6
Mucmeymaa, 3anponoHy8as @ AKOCMI NPUKIAdy Onuc MOHemu.

KarwuoBi cioBa: HyMmisMaruka; MHUTHHIL, PEECTpallis KyIBTYPHUX I[IHHOCTEH; I1HJCKC KYyJIBTYPHOI
I[IHHOCTI; OCHOBA; KOHTpa0aH/1a; POTOKOJ.
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